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WED, JAN 21, 2026 | 2PM 
MEYMANDI CONCERT HALL, RALEIGH

North Carolina Symphony  
Keitaro Harada, conductor  

Jeneba Kanneh-Mason, piano 

PROGRAM 

Wolfgang Amadeus Mozart (1756-1791) 
Overture to Don Giovanni, K. 527 

Wolfgang Amadeus Mozart 
Symphony No. 35 in D, K. 385, “Haffner” 

I. Allegro con spirito
II. Andante

III. Menuetto
IV. Presto

Wolfgang Amadeus Mozart 
Overture to The Marriage of Figaro, K. 492 

Wolfgang Amadeus Mozart 
Piano Concerto No. 23 in A, K. 488 

I. Allegro
II. Adagio

III. Allegro assai
Jeneba Kanneh-Mason, piano

The Friday concert is made possible in part by 
The Betty Lou Fletcher Goodmon Guest Pianist Fund.

SATURDAY 
CONCERT 
SPONSOR

There will be a 15-minute intermission.



About the Artists 

Keitaro Harada, conductor 

These concerts are the North Carolina Symphony debut for Keitaro Harada. 

Keitaro Harada has served as Music and Artistic Director of the Savannah Philharmonic since 
the 2020/21 season. In 2024, he was named Permanent Conductor of the TokyoSymphony 
Orchestra and Principal Guest Conductor and Artistic Partner for the Aichi Chamber 
Orchestra. He began a five-year tenure as Music and Artistic Director of the Dayton 
Philharmonic Orchestra in the 2025/26 season. He has forged a close connection with the 
NHK Symphony Orchestra, with whom he appears frequently and has recorded three albums. 
He is a recipient of the 2023 Sir Georg Solti Conducting Award. 

This season, Harada has debut performances with the Charleston Symphony Orchestra and 
Utah Symphony. In the 2024/25 season, Harada made his debut with Adelaide Symphony 
Orchestra, returned to Indianapolis Symphony Orchestra, and made his subscription debut 
with Cincinnati Symphony Orchestra. Additional recent highlights include engagements with 
the Houston and Seattle symphonies; symphony orchestras in Japan including NHK, Yomiuri 
Nippon, Osaka, and Tokyo; and Orquesta Filarmónica de Sonora in Mexico. 

Harada was a Seiji Ozawa Fellow at the Tanglewood Music Center in 2010. Since then, he has 
led Mozart’s Die Zauberflöte, Leoncavallo’s Pagliacci, Bizet’s Carmen, Britten’s The Turn of the 
Screw, and Puccini’s La fanciulla del West at North Carolina Opera. In 2017, he led performances 
of Carmen at Bulgaria’s Sofia National Opera, subsequently conducting the production on a 
tour of Japan. In past seasons and as Associate Conductor of Arizona Opera, he conducted 
Don Pasquale, La fille du régiment, and Tosca. In the 2025/26 season he returns to Dayton 
Opera, where he led Verdi’s Aida in 2024, for Gershwin’s Porgy and Bess. 

Harada was Associate Conductor for four years at the Cincinnati Symphony and Pops. He is a 
six-time recipient of The Solti Foundation U.S. Career Assistance Award, and in 2013 he was 
invited to the Bruno Walter National Conductor Preview. Harada has released eight albums 
with various orchestras and served on the faculty of the Pacific Music Festival in 2016, 2018, 
and 2021. 



Jeneba Kanneh-Mason, piano 

These concerts are the North Carolina Symphony debut for Jeneba 
Kanneh-Mason. 

Pianist Jeneba Kanneh-Mason, the third of the Kanneh-Mason family to establish herself as 
a soloist, made her BBC Proms debut in 2021 with the Chineke! Orchestra, performing 
the Florence Price Piano Concerto. The piece was then recorded with Chineke!, 
conducted by Leslie Suganandarajah, and released in 2023. 

In December of 2025, Kanneh-Mason released a collection of solo piano works under the title 
Jane Austen’s Piano, in honor of the author’s 250th birthday. Fantasie, her debut solo album, 
was released in March of 2025 and named Classic FM’s Album of the Week. In October, 
Fantasie won the Edison Klassiek Award in the “Newcomer” category. Gramophone 
praised Kanneh-Mason as “a pianist of enormous technical resources in service of an 
uncommonly rich and versatile musical imagination.” 

Kanneh-Mason’s 2025/26 season in North America includes debut appearances with the Florida 
Orchestra and San Antonio Philharmonic and a solo recital tour. Other recent 
and forthcoming highlights include debuts with the Oslo Philharmonic, Royal 
Stockholm Philharmonic Orchestra, Orchestra Sinfonica di Milano, and Britten Sinfonia; an 
extensive UK tour with the Hungarian Radio Symphony and Riccardo Frizza; and 
performances with the Orchestre National de Lyon, Detroit Symphony Orchestra, 
Philharmonia, Royal Liverpool Philharmonic, and Belgrade Philharmonic Orchestra. 

A Keyboard Category Finalist in BBC Young Musician 2018, Kanneh-Mason was winner of the 
Murs du Son Prize at the Lagny-Sur-Marne International Piano Competition in France, 2014, 
and The Nottingham Young Musician 2013. She was also winner of the Iris Dyer Piano Prize at 
The Royal Academy of Music, Junior Academy, and was awarded the Victoria Robey 
Scholarship to The Royal College of Music. 

Named one of Classic FM’s “Rising Stars,” Kanneh-Mason has been featured on several 
television and radio programs. With her siblings, she has recorded two family albums: 
Carnival (2020) and River of Music (2025). 



About the Music 

Overture to Don Giovanni, K. 527 
[1787] 

WOLFGANG AMADEUS MOZART (1756-1791) 

Mozart’s opera The Marriage of Figaro only ran for nine performances during its first 
production in Vienna in 1786, an underwhelming box office result. It fared much better when 
an Italian singer and impresario launched a new production that winter in Prague, a success 
that led him commission another opera from Mozart and his Figaro librettist, Lorenzo da Ponte, 
who took up the Spanish legend of the womanizer Don Juan. 

Mozart cataloged Don Giovanni as an “opera buffa,” emphasizing the comedic aspects of the 
work. Don Giovanni is certainly funny, with its deceits, jealousies, mistaken identities, and 
bungled romances—yet da Ponte’s libretto and Mozart’s music both push the opera toward 
uncommonly deep pathos and tension. The overture begins with a slow introduction in D 
minor, establishing musical gestures and dramatic currents that foreshadow the opera’s 
searing climax. The rest of the overture momentarily dispels that tragic strain with robust and 
restless new themes. 

Two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani, strings 



Symphony No. 35 in D, K. 385, “Haffner” 
[1782] 

WOLFGANG AMADEUS MOZART 

Just a year after his move to Vienna, Mozart was “up to his eyes in work” during the whirlwind 
summer of 1782, as he detailed in a letter to his father. He had just prepared the opera 
Abduction from the Seraglio for its premiere, and he was rushing to arrange the score for a 
woodwind ensemble. (“Otherwise someone will beat me to it and secure the profits instead of 
me,” he wrote.) He also moved houses, and he was arranging his wedding to Constanze 
Weber on the sly without tipping off his disapproving father quite yet. 

In the midst of all this activity, Leopold asked his son to write a serenade for the ennoblement 
of Sigmund Haffner, a boyhood chum of Wolfgang’s and the son of Salzburg’s mayor. Mozart 
completed a first movement within a week, and he dispatched subsequent movements as 
quickly as he could in the following weeks, not even making copies to keep himself. 

Mozart remembered the score when he was preparing music for a self-produced concert, and he 
asked his father to send back the manuscript. When it arrived months later, Mozart replied, “My 
new Haffner symphony has positively amazed me, for I had forgotten every single note of it. It 
must surely produce a good effect.” 

When Mozart converted the original serenade into a symphony, he dropped the introductory 
march and added flutes and clarinets to the outer movements. The Allegro con spirito launches 
the symphony with regal leaps up an octave, a rousing motive that suits the music’s ceremonial 
origins. 

The spaciousness of the slow movement owes much to its use of repeated notes that bounce 
lightly to stretch out harmonies and melodic phrases. In the Menuetto third movement, trumpets 
and timpani provide unusual heft, counterbalanced by a central trio section with a pastoral 
melody in the oboes. 

Mozart probably went too far for a lighthearted serenade in his finale, with all its boisterous humor, 
rude surprises, and drama worthy of the operatic stage. We don’t know how it was received in 
stodgy Salzburg in its original form, but it was a hit with the discerning crowd at Vienna’s 
Burgtheater in its new symphonic guise. 

Two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani, strings  



Overture to The Marriage of Figaro, K. 492 
[1786] 

WOLFGANG AMADEUS MOZART 

Mozart’s lucrative run as a freelancer in Vienna began to crumble in 1786, when a war with the 
Ottoman Empire scattered the aristocrats who flocked to his concerts. It was just then that a 
welcome invitation from the court of Emperor Joseph II rekindled Mozart’s ultimate ambition: 
to compose operas. 

Mozart paired with Lorenzo da Ponte, an Italian librettist then based in Vienna, for the first of 
what turned out to be three immortal collaborations. Their 1786 adaptation of The Marriage of 
Figaro was based on the French play from 1778 that Pierre Beaumarchais wrote as a sequel to 
his earlier hit, The Barber of Seville. It was banned in Vienna at the time for its unflattering view 
of that era’s ruling class, but the Italian libretto scrubbed away just enough of the political 
agenda to get it past the emperor’s censors. 

The Marriage of Figaro transpires over the course of “one crazy day,” when Figaro, the head 
servant to Count Almaviva, is due to wed the maid Susanna, who must first scheme her way 
out of the count’s lecherous grasp. The music of the overture has no major presence later in 
the opera, but its frenetic Presto tempo and insistent eighth-notes set the scene for the 
mayhem that ensues. 

Two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani, strings 



Piano Concerto No. 23 in A, K. 488 
[1786] 

WOLFGANG AMADEUS MOZART 

Mozart delighted his fans in Vienna by introducing a dozen new piano concertos between 
1784 and 1786, with many of them heard first at his highly anticipated subscription concerts. 
He entered the Piano Concerto No. 23 in A into his catalog of completed compositions on 
March 2, 1786, and he probably debuted it on one of the three programs he presented that 
spring. 

Preliminary sketches, which may date from as early as 1784, included a pair of oboes in the 
instrumentation, but the final version substituted clarinets instead. (Mozart’s deepening 
friendship with a clarinetist and fellow freemason had much to do with the surge of clarinet 
music he wrote in his final years.) The concerto’s first movement gives the woodwinds far 
more attention than they would have been accustomed to at that time, starting with 
unaccompanied phrases in the orchestra’s introductory tutti and continuing in the 
conversational development section. 

Later editions notched the tempo of the middle movement up to Andante, but Mozart’s 
manuscript for this heavy-hearted movement clearly calls for the slower and more affecting 
Adagio tempo. Again the woodwinds play an outsized role in accompanying and answering 
the piano, and they also introduce the only wholly cheerful passage in the movement, in the 
contrasting major key. Minor-key episodes within the rondo finale rehash some of the angst of 
the slow movement, but the main recurring theme always reaffirms the jovial home key with 
its definitive leaps. 

Solo piano; flute, two clarinets, two bassoons, two horns, strings 



Carlos Miguel Prieto,  
Music Director
The Maxine and Benjamin 
Swalin Chair
Grant Llewellyn,  
Music Director Laureate

Sophie Sze-Ki Mok,  
Assistant Conductor
The Lucy Moore Ruffin Chair 

Violin I
Justin Bruns, Concertmaster
The Annabelle Lundy Fetterman 
Chair

Anna Black*,  
Associate Concertmaster
The Assad Meymandi and Family 
Chair

Karen Strittmatter Galvin,   
Assistant Concertmaster

Rotating,  
Assistant Concertmaster
The Anne Heartt Gregory Chair

Emily Rist Glover
The Jessie Wyatt Ethridge Chair

Paul Goldsberry
The Richard and Joy Cook Chair

Seula Lee
The Governor James B. Hunt, Jr. 
Chair

Joseph Meyer*

Maria Meyer
The Tom and Mary Mac Bradshaw 
Chair

K. Lee Morris
The Harvey At-Large Chair

Esther Roestan 

Jessica Ryou
The James C. Byrd and Family Chair
Pablo Sánchez Pazos
The Phyllis (“Pat”) Conrad Wells Chair

Erin Zehngut
The J. Felix Arnold Chair

Emma Cary
The Sara Wilson Hodgkins Chair

David Meyer
The Nell Hirschberg Chair

Marc Moskovitz*
The William Charles Rankin Chair

Nathaniel Yaffe
The Secretary of Cultural Resources 
Betty Ray McCain Chair

Double Bass
Leonid Finkelshteyn, Principal 
The Martha and Peyton Woodson 
Chair

Joshua DePoint, Associate Principal 
The Dr. and Mrs. Preston H. Gada 
Chair

Jakob Gerritsen

Omar Haffar
The Harllee H. and Pauline G. Jobe 
Chair

Bruce Ridge
The John C. and Margaret P. Parker 
Chair

Flute
Megan Torti, Principal
The Mr. and Mrs. George M. Stephens 
Chair

Mary E. Boone, Assistant Principal 
The Dr. and Mrs. Shaler Stidham, Jr. 
Chair

Vaynu Kadiyali
The Jack and Sing Boddie Chair

Piccolo
Vaynu Kadiyali

The Musicians of the North Carolina Symphony

Violin II
Jacqueline Saed Wolborsky, 
Principal
The Nancy Finch Wallace Chair

Tiffany Kang, Associate Principal 

The Blanche Martin Shaw Chair 

David Kilbride, Assistant Principal 

Qi Cao

Janet Gayer Hall

Chris Jusell

Oskar Ozolinch

Subin Shin

Jeanine Wynton

Viola
Samuel Gold, Principal
The Florence Spinks and Charles 
Jacob Cate and Alma Yondorf and 
Sylvan Hirschberg Chair

Kurt Tseng, Associate Principal   
The Betty Ellen Madry Chair

Brian Sherwood, Assistant Principal

Petra Berényi

Amy Mason
The J. Sidney Kirk Chair

Daniel Moore

Sandra Schwarcz
The Samuel H. and Anne Latham 
Johnson Chair

To Be Filled

Cello
Bonnie Thron, Principal
The June and Tom Roberg Chair

Elizabeth Beilman,  
Associate Principal
The Sarah Carlyle Herbert Dorroh 
Chair

Peng Li, Assistant Principal 
Anonymously Endowed

Yewon Ahn
Anonymously Endowed



Oboe
Melanie Wilsden, Principal
The Hardison and Stoltze Chair

Joseph Peters, Associate Principal 
The Lizette T. Dunham Chair

Hoon Chang
The Clarence and Alice Aycock Poe 
Chair

English Horn
Joseph Peters
The Bruce and Margaret King Chair

Clarinet
Samuel Almaguer, Principal
The Mr. and Mrs. J. Christopher 
Walker, II Chair

Sammy Lesnick, Assistant Principal 
The Kathryn Powell and Green Flavie 
Cooper Chair

Bassoon
Aaron Apaza, Principal
The Mr. and Mrs. Fitzgerald S. 
Hudson Chair

Wenmin Zhang, Assistant Principal, 
The Beethoven Chair

French Horn
Rebekah Daley, Principal
The Mary T. McCurdy Chair

Kimberly Van Pelt,  
Associate Principal
The Paul R. Villard and Gabriel Wolf 
Chair

Gabriel Mairson
The James Marion Poyner Chair

Russell Rybicki
The Mary Susan Kirk Fulghum Chair

Trumpet
Paul Randall, Principal
The George Smedes Poyner Chair

Benjamin Hauser,  
Associate Principal
The Henry and Martha Zaytoun and 
Family Chair

Trombone
Devin Drinan, Principal
The Thomas Warwick Steed, Jr. 
Family Chair

John Ilika,  
Assistant Principal
The Frances Armour Bryant Chair

Bass Trombone
Matthew Neff
Anonymously Endowed

Tuba
Seth Horner, Principal
The Governor and Mrs. James G. 
Martin, Jr. Chair

Timpani
Colin Hartnett, Principal
The Patricia R., Steven T. and George 
F. Hackney III Chair

Percussion
Richard Motylinski, Principal
The Margery and Earl Johnson, Jr. 
Chair

Rajesh Prasad, Assistant Principal 
The Abram and Frances Pascher 
Kanof Chair

Organ
To Be Filled
The Albert and Susan Jenkins and 
Family Organ Chair

Library
Stephanie Wilson,  
Principal Orchestra Librarian
The Mary Colvert and Banks C. Talley 
Chair

Taylor Troyer,  
Assistant Orchestra Librarian

*Acting position
**Leave of absence

Named musician chairs are made 
possible through very meaningful gifts 
to the Symphony’s endowment. As such, 
these donor families are also members 
of the Lamar Stringfield Society.

All string players rotate stands on a periodic 
basis in each section with the exception of 
titled players: Principals, Associate 
Principals, and Assistant Principals.

The North Carolina Symphony is a member 
of the League of American Orchestras and 
the International Conference of Symphony 
and Opera Musicians.

The North Carolina Master Chorale is the 
Resident Chorus of the North Carolina 
Symphony.

The North Carolina Symphony 
Foundation gratefully acknowledges the 
generous gift of the Lupot violin from 
Arnold and Zena† Lerman.
†deceased

The North Carolina Symphony gratefully 
acknowledges financial support from the 

State of North Carolina, the honorable 
Josh Stein, Governor; Wake County; and 

the City of Raleigh.
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