NORTH CAROLINA SYMPHONY

Rachmaninoff
Piano Concerto No 2

OPEN REHEARSAL

THU, MAR 6, 2025 | 10AM
MEYMANDI CONCERT HALL, RALEIGH

North Carolina Symphony
Leonard Slatkin, conductor
Olga Kern, piano

PROGRAM

Cindy McTee (b. 1953)
Timepiece

Sergei Rachmaninoff (1873-1943)

Piano Concerto No. 2 in C Minor, Op. 18
I.  Moderato

ll. Adagio sostenuto
ll.  Allegro scherzando
Olga Kern, piano

Pyotr llyich Tchaikovsky (1840-1893)
Symphony No. 6 in B Minor, Op. 74, “Pathétique”
I.  Adagio - Allegro non troppo
ll.  Allegro con grazia
lll.  Allegro molto vivace
IV.  Finale: Adagio lamentoso

There will be a 20-minute intermission.



About the Artists

Leonard Slatkin, conductor

In 2005, Leonard Slatkin led the North Carolina Symphony in a special
concert to celebrate the restoration of Memorial Hall in Chapel Hill.

Leonard Slatkin is Music Director Laureate of the Detroit Symphony Orchestra (DSO),
Directeur Musical Honoraire of the Orchestre National de Lyon (ONL), Conductor Laureate
of the St. Louis Symphony Orchestra (SLSO), Principal Guest Conductor of the Orquesta
Filarmoénica de Gran Canaria, and Artistic Consultant to the Las Vegas Philharmonic. He is
also a composer, author, and educator.

To celebrate his 80th birthday, he is returning to orchestras he led as Music Director,
including the DSO, ONL, SLSO, and National Symphony Orchestra (Washington,
DC). Additional 2024/25 highlights include the New York Philharmonic, Nashville
Symphony, National Symphony Orchestra (Ireland), Tokyo Metropolitan Symphony
Orchestra, and Jersusalem Symphony Orchestra. His composition Schubertiade: An
Orchestral Fantasy and his arrangement of Scarlatti keyboard sonatas for orchestral wind
ensemble receive world premieres this season.

Slatkin has received six Grammy awards and 35 nominations. Naxos recently reissued his
SLSO recordings featuring Gershwin, Rachmaninoff, and Prokofiev. Other recordings
include Slatkin Conducts Slatkin—a compilation of pieces written by generations of his
family.

A recipient of the National Medal of Arts, Slatkin also holds the rank of Chevalier in the
French Legion of Honor. He received the ASCAP Deems Taylor Special Recognition Award
for his debut book, Conducting Business: Unveiling the Mystery Behind the Maestro (2012),
which was followed by Leading Tones: Reflections on Music, Musicians, and the Music Industry
(2017) and Classical Crossroads: The Path Forward for Music in the 21st Century (2021). His two
latest books, published in 2024, comprise essays that supplement the score-study process.

Born in Los Angeles to a distinguished musical family, Slatkin began his musical training on
the violin and first studied conducting with his father, followed by Walter Susskind at Aspen
and Jean Morel at Juilliard.



Olga Kern, piano

In 2002, Olga Kern performed Schumann’s Piano Concerto in A Minor, Op. 54
with the North Carolina Symphony in Raleigh.

Pianist Olga Kern launched her U.S. career in 2001 at the Van Cliburn International Piano
Competition, winning a Gold Medal—the only woman in the last 50 years to do so. She has
since performed with ensembles including the St. Louis, Baltimore, and Dallas symphony
orchestras; National Symphony Orchestra (Washington, D.C.); Milan’s Filarmonica della
Scala; Tokyo's NHK Symphony Orchestra; Sao Paulo State Symphony Orchestra; Stuttgart
Philharmonic; and Pittsburgh Symphony Orchestra. She has toured the United States with
two orchestras from the United Kingdom, the Royal Philharmonic Orchestra and the Royal
Scottish National Orchestra, in 2018 and 2022.

In the 2024/25 season, Kern appeared at the Virginia Arts Festival and opened the San
Diego Symphony’s summer season. She recently joined conductor Leonard Slatkin for
concerts with the Detroit Symphony Orchestra and has also been featured as soloist with
orchestras including The Florida Orchestra, Des Moines Symphony, and Johannesburg
Philharmonic. Her recital schedule has included visits to Portugal, India, and Italy.

Engagements in the 2023/24 season included performances of Rachmaninoff’'s monumental
four concertos and Rhapsody on a Theme of Paganini with the Austin Symphony and
with Virginia Symphony Orchestra, a nationally broadcast New Year’'s concert with the
Czech Philharmonic, and tours of South Africa and Asia.

Kern has served as a jury chair of several competitions including the Olga Kern International
Piano Competition, of which she is Artistic Director. A dedicated educator, she has been on
the piano faculty of the Manhattan School of Music since 2017, and in 2019, she was
appointed the Connie and Marc Jacobson Director of Chamber Music at the Virginia Arts
Festival. She also established Aspiration, a foundation that provides financial assistance to
musicians around the world.

Kern is a Steinway Artist and Spirio Steinway piano ambassador. Her discography includes
works of Tchaikovsky, Rachmaninoff, Chopin, Brahms, and Shostakovich.



About the Music

Timepiece
CINDY MCTEE (b. 1953)

THE STORY

Timepiece was commissioned by the Dallas Symphony Orchestra for its 100th Anniversary
Season and premiered in February 2000. Composer Cindy McTee states that she chose the
title “...not only for its connection to the celebration...but also for the manner in which
musical time shapes the work.” Over her career, McTee has received commissions from
ensembles including the National Symphony Orchestra and Houston Symphony. In
addition to Guggenheim and Fulbright fellowships and awards from the National
Endowment for the Arts and the American Academy of Arts and Letters, among others, her
work has earned performances in Carnegie Hall on five separate occasions.

McTee has noted the influence of Carl Jung on Timepiece—in particular, the psychiatrist’s
depiction of the “tensions between the oppositions of conscious and unconscious, of
thought and feeling, of mind and body, of objectivity and subjectivity. So too have the
integration and reconciliation of opposing elements become important aspects of my
work.” The composer embodies these dualities in the piece through musical idioms that
can be interpreted in contradictory ways, such as a repetitive rhythmic figure that can be
viewed as time suspended or as time recurring. In her description, she writes:

“The piece begins slowly, ‘before’ time, in a womb-like, subjective, holding place. And
then a clock-like pulse emerges, takes control, and provides the driving force behind a
sustained, highly energized second section... Discipline yields to improvisation, and
perhaps most importantly, humor takes its place comfortably alongside the grave and
earnest.”

LISTEN FOR

. A slow introduction which depicts the suspension of time, with sudden bursts of
energy interrupting the stillness

- The extensive percussion section—particularly the wood block, which represents the
ticking of a clock

- The steady rhythmic pulse of the fast section

INSTRUMENTATION

Piccolo, two flutes, two oboes, English horn, E-flat clarinet, two clarinets, two bassoons,
contrabassoon, four horns, three trumpets, three trombones, tuba, timpani, percussion, piano,
strings



Piano Concerto No. 2 in C Minor, Op. 18
SERGEI RACHMANINOFF (1873-1943)

THE STORY

In 1895, Sergei Rachmaninoff began his first substantial piece, his First Symphony. At the
age of 22 he already displayed what many of his teachers considered to be infinite
potential, both as a pianist and as a composer. He was ready to take his first steps into the
spotlight of Russia’s music scene. However, the premiere was a disaster and critics were
merciless. Rachmaninoff fell into a deep depression and was unable to compose for three
years.

Eventually he began daily visits to Dr. Nicolai Dahl, a neurologist who studied hypnosis.
Rachmaninoff later recalled, “I heard the same hypnotic formula repeated day after day
while | lay half asleep in an armchair in Dahl’s study. ‘You will begin to write your
concerto. You will work with great facility... The concerto will be of an excellent quality.’
It was always the same without interruption. Although it may sound incredible, this cure
really helped me.” Slowly Rachmaninoff overcame his paralysis, completing his Second
Piano Concerto in 1900. He dedicated the piece “To Monsieur N. Dahl,” and the premiere
brought him tremendous success, signaling his arrival as one of Russia’s foremost
composers.

LISTEN FOR
- The ominous opening of the Concerto, with the soloist alone striking nine steadily

growing chords, which spark the haunting main theme of the movement in the strings

- The entrance of the gorgeous main theme of the second movement, first begun by the
flute and taken over by the clarinet with the soloist taking on the role of accompanist

- The final moments of the third movement—following a brief solo improvisatory moment,
the entire orchestra bursts into a romantic melody, with the soloist providing the swirling
accompaniment

INSTRUMENTATION

Solo piano; two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, three
trombones, tuba, timpani, percussion, strings



Symphony No. 6 in B Minor, Op. 74, “Pathétique”
PYOTR ILYICH TCHAIKOVSKY (1840-1893)

THE STORY

Tchaikovsky provided no clues as to the story intended behind his Sixth Symphony and in
fact wrote to his favorite nephew saying “Let them guess!” The French title given to the
work is pathétique, but the composer’s title in Russian would translate as “passionate” or
“emotional.” Though it is tempting to see the darkness of the work as a clear sign of
Tchaikovsky’s impending death, which came only a few days after he conducted the
premiere, there is little evidence to suggest the composer intended to take his own life.

Though it received a frosty response from critics, Tchaikovsky had written to his nephew,
“To me, it would be typical and unsurprising if this symphony were torn to pieces or little
appreciated... But | would absolutely consider it to be the best, and in particular, the most
sincere of all my creations. | love it as | have never loved any of my other musical offspring.”

LISTEN FOR

- The juxtaposition of two themes in the first movement of the Symphony: the first
extraordinarily dark with the bassoon playing in its lower register, the second—one of the
most memorable melodies in classical music— introduced by the strings

. The disjointed five-beat time of the second movement waltz giving it a stumbling,
uneven feel

. The virtuosity of the winds and strings in the opening of the third movement—
scampering music which transforms into a triumphant march

. The quiet, hopeless finale to the fourth movement, a contrast to the dramatic conclusions
of previous Tchaikovsky symphonies

INSTRUMENTATION

Piccolo, three flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, three
trombones, tuba, timpani, percussion, strings



The Musicians of the North Carolina Symphony

Carlos Miguel Prieto,
Music Director

The Maxine and
Benjamin Swalin
Chair

Grant Llewellyn,
Music Director Laureate

Sophie Sze-Ki Mok,
Assistant Conductor
The Lucy Moore Ruffin Chair

Violin|

To Be Filled, Concertmaster The
Annabelle Lundy Fetterman Chair
Jessica Hung,

Associate Concertmaster The Assad
Meymandi and Family Chair

Anna Black,

Assistant Concertmaster

The Anne Heartt Gregory Chair

Karen Strittmatter Galvin, Assistant
Concertmaster

Emily Rist Glover
The Jessie Wyatt Ethridge Chair

Paul Goldsberry
The Richard and Joy Cook Chair

Seula Lee
The Governor James B. Hunt, Jr. Chair

Joseph Meyer*

Maria Meyer

The Tom and Mary Mac Bradshaw Chair
Minjoo Moon*

The Harvey At-Large Chair

Pablo Sénchez Pazos
The Phyllis (“Pat”) Conrad Wells Chair

Jessica Ryou
The James C. Byrd and Family Chair

Erin Zehngut
The J. Felix Arnold Chair

The North Carolina Symphony
Foundation gratefully
acknowledges the generous gift
of the Lupot violin from Arnold

and Zenat Lerman.
tdeceased

Violin Il
Jacqueline Saed Wolborsky,
Principal
The Nancy Finch Wallace Chair

Tiffany Kang,
Associate Principal
The Blanche Martin Shaw Chair

David Kilbride,
Assistant Principal
Qi Cao

Janet Gayer Hall
Chris Jusell

Oskar Ozolinch
Subin Shin
Jeanine Wynton

Viola

Samuel Gold, Principal

The Florence Spinks and Charles
Jacob Cate and Alma Yondorf
and Sylvan Hirschberg Chair

Kurt Tseng,

Associate Principal

The Betty Ellen Madry Chair
Brian Sherwood,
Assistant Principal

Petra Berényi
Paul Malcolm

Amy Mason
The J. Sidney Kirk Chair

Daniel Moore

Sandra Schwarcz
The Samuel H. and Anne Latham
Johnson Chair

Cello

Bonnie Thron, Principal
The June and Tom Roberg Chair

Elizabeth Beilman,

Associate Principal

The Sarah Carlyle Herbert Dorroh
Chair

Peng Li, Assistant Principal,
Anonymously Endowed

Yewon Ahn**
Anonymously Endowed

David Meyer
The Nell Hirschberg Chair

Marc Moskovitz*
The William Charles Rankin
Chair

Lisa Howard Shaughnessy
The Sara Wilson Hodgkins Chair

Samuel Sykes*

Nathaniel Yaffe

The Secretary of Cultural
Resources Betty Ray McCain
Chair

Double Bass
Leonid Finkelshteyn, Principal

The Martha and Peyton
Woodson Chair

Joshua DePoint,

Associate Principal

The Dr. and Mrs. Preston H. Gada
Chair

Craig Brown
The Mark W. McClure Foundation
Chair

Erik Dyke
The Harllee H. and Pauline G.
Jobe Chair

Bruce Ridge
The John C. and Margaret P.
Parker Chair

Flute

Megan Torti, Principal
The Mr. and Mrs. George M.
Stephens Chair

Mary E. Boone,

Assistant Principal

The Dr. and Mrs. Shaler Stidham,
Jr. Chair

Alexandra Stokes*

The Jack and Sing Boddie Chair

Piccolo

Alexandra Stokes*
The Jean Dunn Williams Chair

Oboe

Melanie Wilsden, Principal
The Hardison and Stoltze Chair
Joseph Peters,

Associate Principal,

The Lizette T. Dunham Chair
To Be Filled

The Clarence and Alice Aycock
Poe Chair



English Horn

Joseph Peters
The Bruce and Margaret King
Chair

Clarinet

Samuel Almaguer, Principal
The Mr. and Mrs. J. Christopher
Walker, Il Chair

Sammy Lesnick,

Assistant Principal

The Kathryn Powell and Green
Flavie Cooper Chair

Bassoon

Aaron Apaza, Principal
The Mr. and Mrs. Fitzgerald S.
Hudson Chair

Wenmin Zhang,
Assistant Principal,
The Beethoven Chair

French Horn

Rebekah Daley, Principal
The Mary T. McCurdy Chair

Kimberly Van Pelt,
Associate Principal

The Paul R. Villard and Gabriel
Wolf Chair

Gabriel Mairson
The James Marion Poyner Chair

Russell Rybicki
The Roger Colson and
Bobbi Lyon Hackett Chair

To Be Filled
The Mary Susan Kirk Fulghum
Chair

Trumpet

Paul Randall, Principal
The George Smedes Poyner Chair

Ben Hauser,

Associate Principal

The Henry and Martha Zaytoun
and Family Chair

Trombone

John llika, Principal

The Thomas Warwick Steed, Jr.
Family Chair

Steven Osborne*,
Assistant Principal
The Frances Armour Bryant Chair

Bass Trombone

Matthew Neff
Anonymously Endowed

Tuba

Seth Horner, Principal

The Governor and Mrs. James G.
Martin, Jr. Chair

Timpani

Colin Hartnett, Principal
The Patricia R., Steven T. and
George F. Hackney Ill Chair

Percussion

Richard Motylinski, Principal
The Margery and Earl Johnson,
Jr. Chair

Rajesh Prasad,

Assistant Principal

The Abram and Frances Pascher
Kanof Chair

Organ

To Be Filled

The Albert and Susan Jenkins
and Family Organ Chair

Library

Stephanie Wilson,

Principal Orchestra Librarian
The Mary Colvert and Banks C.
Talley Chair

Taylor Troyer,

Assistant Orchestra Librarian
*Acting position

**| eave of absence

Named musician chairs

are made possible through
very meaningful gifts to the
Symphony’s endowment. As
such, these donor families are
also members of the Lamar
Stringfield Society.

All string players rotate stands on
a periodic basis in each section
with the exception of titled
players: Principals, Associate
Principals, and Assistant
Principals.

The North Carolina Symphony

is a member of the League of
American Orchestras and the
International Conference of
Symphony and Opera Musicians.

The North Carolina Master
Chorale is the Resident Chorus of
the North Carolina Symphony.

Thank you to the generous individuals, businesses, foundations, and
community partners who support the North Carolina Symphony each year.

The North Carolina Symphony gratefully
acknowledges financial support from
Wake County, the City of Raleigh,

and the State of North Carolina.
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NORTH CAROLINA

SYMPHONY

You can support over 150,000
North Carolina students this
year by donating to the Annual
Fund so they can experience your
Symphony’s education programs!
Your contribution supports artistic
excellence, statewide service, and
music education.

Plus, your gift counts towards the
2024/25 State Challenge Grant goal!

Scan the QR code, visit
ncsymphony.org/donate,
orcall 919.733.2750. Thank you!
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